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In Art, Animals Abound
BY KELLY COMPTON

GH

I

f you follow news reports about the
vanishing of species and natural habitats, you could be forgiven for not realizing
that we also live in a golden age of art-making
focused on animals, both wild and domesticated.
Whether they depict gorillas moving through
the jungle or terriers curled up by the hearth,
ever more artists are fascinated by animals, as
are collectors of all stripes. This passion cuts
across political lines, and everyone involved
agrees that more can, and should, be done to
nurture animals and protect them from harm,
both direct and indirect. Available for enjoyment through artists, museums, galleries, and
auctioneers nationwide, the artworks illustrated here are, fortunately, just the tip of the
iceberg.

Horse Park. Collectors are urged to visit aaea.net
to learn more about the Academy’s deaccessioning of artworks and books from its permanent
collection — a rare opportunity to buy well and
also help the organization, which has run out of
storage space.
Little happens in the field of animal art
without at least some input from David J. Wagner, Ph.D., author of the authoritative book
American Wildlife Art (2008). This volume spans
four centuries, showing how aesthetics have
evolved through the work of such masters as
Mark Catesby, John James Audubon, Edward
Kemeys, and Carl Rungius. Wagner is especially adept at setting these artists into their
proper contexts of changing ecological ideologies,
including the conservation efforts of Theodore
Roosevelt and John Muir in the early 20th century.
ORGANIZATIONAL DYNAMOS
As an independent curator, Dr. Wagner
A leading force for good in this terrain
coordinates a range of traveling exhibitions
is the Society of Animal Artists, which was
(and accompanying catalogues) on such topfounded in 1960. Last autumn, SAA’s 52nd
ics as Art of the Dive/Portraits of the Deep. On
annual Art and the Animal exhibition opened
tour this season, for example, is an exhibition
at New Jersey’s Hiram Blauvelt Art Museum
Floyd Scholz (b. 1958)
of miniatures by Wes and Rachele Siegrist
(see below); this impressive juried show is now
Arctic Shadow (Peregrine Falcon)
(April 7-June 2 at the Museum of the Gulf
traveling in a smaller form to the Art Museum
1994, Wood, 25 x 13 x 25 1/2 in.
Coast in Port Arthur, Texas, then at the Kenoof the University of Kentucky in Lexington
Bennington Center for the Arts, Vermont
sha Public Museum). Still another is America’s
(through April 26), followed by Wisconsin’s
Parks through the Beauty of Art, which will
Kenosha Public Museum (May 18-June 30),
premiere at the Ella Carothers Dunnegan Galand finally the Charles H. MacNider Art Museum in Mason City, Iowa
lery of Art in Bolivar, Missouri (March 17-April 14). It moves on to the
(July 12-August 31). This exhibition’s next edition will premiere on SepRoger Tory Peterson Institute of Natural History in Jamestown, New
tember 1 at Vermont’s Bennington Center for the Arts, before visiting
York, and finally the Kenosha Public Museum. In 2011, 30 professional
the Blauvelt, Tucson’s Arizona-Sonora Desert Museum, and the Booth
artists travelled to northern Mexico to study the unique landscapes and
Museum of Western Art in Cartersville, Georgia. Considerably younger
animals around the Sea of Cortez; the resulting artworks are on view
is the organization Artists for Conservation, the members of which
March 16-June 2 at the Arizona-Sonora Desert Museum.
gather every October in North Vancouver for a 10-day festival. At that
event’s heart is a selling exhibition of members’ work, complemented by
MUSEUMS IN THE VANGUARD
workshops, lectures, demos, films, and performances. AFC is particularly
As suggested already, America is blessed with a circuit of small
admired for its “flag expeditions,” during which members visit far-flung
but energetic museums presenting animal art. Surely the most visible
locales to observe wildlife up close. Unusually, AFC’s website has a section
is the National Museum of Wildlife Art in Jackson Hole, Wyoming,
through which the public can buy artworks made by members, who volthe history of which parallels the rise of the field itself. In 1962, the
untarily earmark some of the proceeds to a conservation organization
Oklahoma philanthropist William G. Kerr gave his wife, Joffa, a small
of their choice.
painting by Minnesota wildlife artist Les Kouba (1917-1998). By 1987
Still another organization mounting exhibitions of its members’ work
they had amassed a bona fide collection of wildlife art and felt confiis the American Academy of Equine Art, which also offers workshops
dent enough to join with several other enthusiasts to rent 5,000 square
and underwrites an artist-in-residence program at Lexington’s Kentucky
feet in Jackson, the scenic town where they spend much of each year.
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Stanley Meltzoff (1917-2006)
Black Marlin 8, Two Dogtooth Tuna
1986, Oil on board, 42 x 48 in.
Private collection; on view at the Bruce Museum,
Greenwich, CT

Lisa Dinhofer (b. 1952)
The Bat, Spring Street
2009, Colored pencil on paper, 22 x 30 in.
Denise Bibro Fine Art, New York City
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Robert Bateman (b. 1930)
The Catch — Bald Eagle and Salmon
2007, Graphite on board, 22 x 30 in.
On view at the Allentown Art Museum this autumn

Joe Weatherly (b. 1970)
Ambush
2011, Oil on panel, 18 x 30 in.
Private collection

Andrew Denman (b. 1978)
Leftovers
2011, Acrylic on cradled board, 16 x 14 1/2 in.
Astoria Fine Art, Jackson Hole
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Rosetta (b. 1945)
Black Bear with Cutthroat Trout (detail, from the
10-animal Stream of Life installation)
2012, Bronze, 14 feet long (overall)
City Creek Center, Salt Lake City

Rose Corcoran (b. 1972)
Sosian I
2010, Charcoal & pastel on paper, 27 1/2 x 38 1/2 in.
On view at Dog & Horse Fine Art & Portraiture,
Charleston through March 16

George Bumann (b. 1976)
Vigilance — Bull Moose (Edition of 22)
2011, Bronze, 22 x 8 1/2 x 19 1/2 in.
InSight Gallery (Fredericksburg, TX) and
Astoria Fine Art (Jackson Hole)
		

William A. Suys, Jr. (b. 1955)
Soldier
2012, Oil on linen, 36 x 48 in.
Worrell Gallery, Santa Fe

Kent Ullberg (b. 1945)
Abstract (Maquette for a monument)
1999, Stainless steel, 20 1/2 x 9 1/4 in.
On view at the Allentown Art Museum this autumn

Kendra Haste (b. 1971)
Male Lion and Stalking Lioness (detail, from the
13-piece Royal Beasts installation)
2010-11, Steel armature and painted
galvanized wire, life-size
Commissioned by Historic Royal Palaces
and on view at the Tower of London
Photo: Patrick Davies Contemporary Art, England
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Guy Combes (b. 1971)
Rothschild’s Reprise
2012, Oil on canvas, 18 x 24 in.
Rehs Contemporary Galleries, New York City

In 1994 this museum moved to a spectacular new building on a butte
overlooking the National Elk Refuge, and in 2008 Congress designated it
a national museum. Today it holds more than 5,000 works made by artists ranging from Audubon to Warhol. Supervising this trove is curator
Adam Duncan Harris, Ph.D., who has published widely and authored
the definitive catalogue of the NMWA collection, Wildlife in American
Art (2009). September is an ideal time to visit, thanks to the museum’s
lively Western Visions season of exhibitions, lectures, workshops, parties,
and other events.
Another leader is Vermont’s Bennington Center for the Arts,
founded by the collectors Bruce Laumeister and Elizabeth Small and a
regular host of SAA’s touring exhibitions since 1994. Last year the Bennington mounted its 17th Art of the Animal Kingdom show, and in 2004
Drs. Myron and Karin Yanoff gave it 13 bird carvings by Floyd Scholz
(b. 1958). An entire gallery is dedicated to Scholz, who now offers summer workshops at the Bennington for students from around the country.
Equally proactive is the Hiram Blauvelt Art Museum in Oradell, New
Jersey, just half an hour northwest of New York City. Named after a local
conservationist and collector, the museum is particularly respected for
its artist-in-residence program, currently held by Aaron Yount.
In Wausau, Wisconsin, the Leigh Yawkey Woodson Art Museum
is best known for organizing Birds in Art, an annual juried exhibition
that draws submissions from around the world. The current edition is
on view March 9-May 5 at the Newington-Cropsey Foundation (Hastings-on-Hudson, New York); it then moves to the Frank H. McClung
Museum at the University of Tennessee, Knoxville (May 25-August 18)
and finally Texas’s Rockport Center for the Arts (September 14-November 16). The next edition of Birds in Art is set to open on September 7
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Martin Wittfooth (b. 1981)
Nocturne
2013, Oil on linen, 72 x 48 in.
Collection of the artist

and will also tour. Finally, in the scenic wine country near Santa Barbara,
California, is the Wildling Art Museum, founded by the artist Patti Jacquemain in 1997 as a venue for collecting and exhibiting wildlife art.
As for art depicting domesticated animals, a key leader is the
National Sporting Library & Museum in Middleburg, Virginia, founded
in 1954 and devoted to horse and field sports, including angling. In addition to highlights from its rich permanent collection, the galleries are
now showing exhibitions about the great painters Bob Kuhn (through
March 30) and Abbott Henderson Thayer (through May 26). In St. Louis,
the American Kennel Club’s Museum of the Dog holds a large collection
and mounts intriguing art exhibitions throughout the year.
The success of these specialty museums has not been lost on more
generalist institutions, which is perhaps one reason Pennsylvania’s Allentown Art Museum is planning an innovative exhibition based on David
Wagner’s American Wildlife Art book. Set to run September 29-December 31, this project will feature approximately 75 paintings, sculptures,
and drawings dating back to the 17th century and right up to such contemporary talents as Robert Bateman and Kent Ullberg.
More focused is the exhibition Lure of the Ocean: The Art of
Stanley Meltzoff, on view through June 2 at the Bruce Museum in
Greenwich, Connecticut, which organized it in cooperation with the
J. Russell Jinishian Gallery nearby. A legend in the world of animal
art, Meltzoff (1917-2006) was the first artist to realistically portray
marlins, bluefish, striped bass, and other major game fish species in
their natural habitats. This project features approximately 30 oil paintings, many of them three to four feet long, complemented by specimens of fish, turtles, shells, and corals from the Bruce’s own collection.
On view at the Fine Arts Museums of San Francisco this year are several

Edward Aldrich (b. 1965)
In the Stillness of the Morning
2012, Oil on linen, 9 x 12 in.
Collection of the artist
On view in this year’s Birds in Art touring exhibition

Julie Bell (b. 1958)
Secrets
2012, Oil on maple panel, 24 x 24 in.
Collection of the artist

John James Audubon (1785-1851) and John Bachman (1790-1874)
The Viviparous Quadrupeds of North America (Nine-Banded Armadillo)
One sheet from the Imperial Folio Edition, New York, 1845-48
Estimate $250,000-$350,000 (for the entirety) at Swann Auction Galleries
(New York City) Fine Books sale, April 11

intriguing exhibitions. Artful Animals is a twopart show drawn from the museums’ internationally diverse works on paper collections;
on view through April 28, the first installment
focuses on creatures both domestic and exotic.
(Part II will examine fish, fowl, insects, cats,
and rodents.) And opening there on March
30 is a display of A Swarm, A Flock, A Host: A
Compendium of Creatures, the portfolio publication that will be sold this year in support of
the museums’ acquisitions fund. Essentially a
contemporary version of a medieval bestiary,
this portfolio contains prints by artist Darren
Waterston, plus text plates by the writer Mark
Doty.
And finally, the New-York Historical
Society has decided to mount a three-part
exhibition showcasing every one of Audubon’s
preparatory watercolors for the double-elephant-folio edition of The Birds of America
(1827-38). Over the next three years, all 474
watercolors will be displayed alongside engaging media installations that provide a deeper
understanding of their historical contexts. Part
I opens March 8 and runs until May 19, just
in time to celebrate the society’s publication of
its entire Audubon collection.

Now, enjoy this cornucopia of furry,
feathered, and finned creatures, envisioned
by artists of all kinds. n
KELLY COMPTON is a contributing writer to Fine Art
Connoisseur.
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Man’s Best Friend

Mitch Gyson (b. 1959)
Kobi
2006, Pastel on paper, 12 x 12 in.
Private collection

Gustav Muss-Arnolt (1858-1927)
Pointers in the Field
n.d., Oil on canvas, 16 x 20 in.
William Secord Gallery, New York City
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Rupert Garcia (b. 1941)
Perromictlan
1973, Color screenprint on paper
(artist’s proof), 26 1/8 x 20 in. (sheet)
Achenbach Foundation for Graphic Arts,
Fine Arts Museums of San Francisco
Gift of Mr. and Mrs. Robert Marcus, 1990.1.110
On view in the Artful Animals exhibition

Maud Earl (1864-1943)
Borzoi Heads
n.d., Oil on canvas, 24 x 36 in.
Offered at Bonhams New York’s Dogs in Show &
Field: The Fine Art Sale, February 13, 2013

Percival Leonard Rosseau (1859-1937)
Three for One
1919, Oil on canvas, 26 x 32 in.
Peter L. Villa Fine Art, New York City

Joseph H. Sulkowski (b. 1951)
A Difference of Opinion
(Full-scale study for a mural underway now)
2010, Mixed media on paper, 40 x 50 in.
Trailside Galleries, Scottsdale and Jackson Hole
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